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Ayelet Riza > 1759 / Paintings
Curator: Nir Harmat

Ayelet Riza paints in an intensive and tight tempo; passionate and
compressed. Her works are in constant process of taking on new forms and
metamorphosing before our eyes. She leaves the layers of the painting bare,

revealing the emotional drama at the core of the creative act.

Riza’s paintings challenge the viewer with a totalitarian image that is
constantly clariying yet blurring reality. In this exhibit she presents three
bodies of works - landscapes, female figures, and her 1759 Wedgewood
poceline box paintings, layering an alternative hisotry on these symbols of
English prestige. These three bodies of works weave into one another to
create a Déja vu-like narrative, creating a feeling of both familitarity and

strangeness within the same space. Like trying and failing to grasp hold of our



subconscious, her images leave us with an entirely new intuitive sensitivity.



